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Origin

Last year, I visited the Sculpture Society (Singapore) 

Exhibition 2006 and attended their catalogue 

launching ceremony. While I had enjoyed a very 

sumptuous visual feast and a tour through the art  

of sculpture, I believe all the members from the 

Taiwan Sculpture Association have also felt  

a deep sense of excitement and gratitude, as the 

SSS members received us with the utmost warm 

and hospitality. The exhibition is an amazing one  

as the artworks by the members are so rich  

in style and expression. I was particularly attracted 

to the work #31 (Pg 131) done by the society’s 

president, Mr. Yeo Chee Kiong. Whether it is in 

terms of the artistic form or the content, his work 

is attention grabbing, innovatively refreshing, and 

leaves people with deep impression. Even though  

we have met only for the first time, we are both  

able to speak our mind frankly and freely about 

how his work is related to Eastern and Western 

philosophy, formal art, psychology and aesthetics,  

etc. The interactions and discussions on topics 

pertaining to the field of sculpture making have 

made this trip a fruitful one for me. The exchange 

made between the Taiwan Sculpture Association 

and SSS this time has written a new historical page 

for both countries. I am particularly delighted, 

and honoured, to be invited to participate in the 

Singapore International Woodcarving Symposium 

2007. I would gladly take this as a starting point for  

a route to new learning experiences.

Sculpting with the Touch of Soul and Inquiring into 

the Nature of Life

Chee Kiong had given me an impression that he is 

a calm and subdued person with a frank and sunny 

temperament, his foundation in academic training 

is also remarkably strong. My reading of his work: 

while its visual, formal quality tends to lure the 

viewers into making reflections on their own  

inner thoughts, it is also very much the artist’s 

own introspective and psychological monologue. 

He engage himself fully to activate and sustain  

the theories of Western aesthetics while getting 

rid of the superficial semblance of the formalism 

he had once learned, searching and investigating 

to achieve a true sense of his own cultural 

sentiment that is buried deep within him. His work 

is thus highly reflective of his personal disposition 

and the quality of his thoughts. The subjective, 

abstract forms of his internal soul are his main 

ingredients, which he convert into sculptural 

forms that could be fondle with by the others as a 

means of access to his inner world. In his attempts 

to verify his thoughts with the various layers of 

the situational mind-pictures, connecting the 

circumstantial components to generate dialogues, 

and sculpting with hands that correspond to the 

soul, he had probed deeply into the nature of life 

with his most intense instincts. He had made 

profound inscriptions about Eastern philosophy 

which believes in the infinite possibilities hidden 

within great nature, as well as provided lucid 

Soul Energy Hidden In A Silent World Of Blackness
Translated by Tan Yen Peng


